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This thesis aims at putting forward a new analysis of the process of translational 
writing and making further contribution to the translational writing theory. In his 
article “A Brief Introduction to Translational Writing” (2008), Yang Shizhuo has 
pointed out that the core system of translational writing is the interaction process of 
“perception”, “mental consideration” and “formulation”. Based on his ideas, 
combining the research of translation process conducted by Roger Bell and the 
grammatology theory established by Zhou Jichang, and considering the existing 
differences between the translation and writing activity, I attempt to re-divide the 
translational writing process into “comprehension”, “communication” and 
“expression”. It is worth pointing out that translational writing mainly studies the 
translation of literary texts from English to Chinese. 
Translational writing study is based on the combination of translation theories 
and grammatology. The similarities between the process of translation and writing 
activity are the reasons why the translational writing study has been thought about and 
put forward. So a clear statement of the similarities and differences between the 
process of translation and writing can provide a foundation to systematically analyze 
and distinguish the process of writing activity and that of translational writing activity.  
The grounded theories of the translational writing study are the research of 
translation process conducted by Roger Bell and the grammatology theory established 
by Zhou Jichang. Bell has studied the translator in detail and made great efforts to 
establish models to describe the process of translation. His studies can provide some 
references to the research of translational writing from the translator’s angle. Zhou 
Jichang’s has established a complete writing theory, the process of which is divided 
into three phases as “perception”, “mental consideration” and “formulation”. Due to 
the similarities between the writing and translation activities, the grammatology 
theory established by Zhou Jichang can provide important references to the study of 
translational writing. 
Based on the subjectivity of the translator in the translational writing activity, this 
thesis attempts to re-divide the process of translational writing into “comprehension”, 















and their differences between “perception”, “mental consideration” and “formulation” 
have been explained clearly. The “comprehension” in translational writing means to 
understand the linguistic signs of the original writer, and the translator must have very 
good linguistic sense and aesthetic cultivation in order to grasp the full meaning and 
aesthetic value of the original text, thus the features of the sense of beauty in 
translational writing have been discussed in this thesis. The second phase of the 
translational writing process is “communication”, which is the “mental consideration” 
of the writing activity plus the translator’s re-creation. “Communication” is the core 
of the translational writing process. In the phase of “expression”, the translator has to 
express the dynamic mental process of “comprehension” and “communication” 
through the static language, and the translator’s linguistic cultivation of Chinese 
language has been emphasized, so the beauty of Chinese language has been briefly 
introduced.  
Translational writing study is a novel and traditional discipline, which comes into 
being against the background of integration and overlapping of different disciplines. 
In translational writing study, the process of translation and writing is closely 
connected and considered as a complementary process. The role of writing is attached 
great importance to in translational writing study, and the translation techniques are 
emphasized as well, which presents practical significance to the guidance of 
translation work. 
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Introduction 
In today’s world, science and technology are developing with great strength and 
vigor. All branches of learning tend to overlap or even merge together and have made 
great efforts to solve all kinds of problems that stand in the way to scientific 
development, thus coming into being a great deal of interdisciplinary research fields, 
such as environmental science, information science, materiel’s science, space science 
and so on. According to dependable statistics, the number of branches of learning has 
developed from more than six hundred in the last century to over six thousand in 
today! As one of the branches in the humanities, translation theories are treading on 
the heels of this tendency. The theoretical research of translation study is gradually 
stepping out of the traditional research domain and looking for a more spacious 
research field.  
There are a great deal of subjects that can overlap with translation, such as 
aesthetics, philosophy, linguistics, theory of literature and art, psychology, sociology, 
logic theory, information theory, numerical control, semiotics, comparative study of 
English and Chinese, cross-culture communication, comparative study of culture, 
machine translation, man-machine conversation and so on. The dynamic integration 
of translation study and these subjects helps a great deal to expand the research field 
of translation and also improves the traditional way of translation study. 
As a translator or a translation learner, it is not enough for him only to understand 
how to translate when it comes to translation theory learning and application; it is also 
important to focus on how to achieve excellent translation, so the translation theory’s 
function of guiding translation practice should be paid attention to and strengthened as 
well. Translation practice can only be realized through writing practice, thus the 
dynamic integration of translation and writing is certain to be a brilliant research field 
in translation study. 
In his article “A Brief Introduction to Translational Writing” (2008), Yang 
Shizhuo has made great efforts to systematize the translation theories which are 
focusing on guiding translation practice and put forward a new theory named 
translational writing. And he has also “explained the features of the grounded theories 
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writing. In this article, translational writing is an activity and progress of reproducing 
the essence of the original text through using target language, and it is a dynamic 
process of switching the thinking process of original language into letter symbols of 
target language (Tr. by the proper author)” (Yang Shizhuo, 2008:19). In his article, 
Yang Shizhuo has also pointed out that the core system of translational writing is the 
process of interaction and mutual affection of “perception”, “mental consideration” 
and “formulation”. His ideas are very inspiring, because through dynamic integration 
of translation and writing, we can treat the process of translation as a mutually 
complementary and mixed process of translation and writing, other than treating it as 
a piece of simple work of translating one language into another language, thus 
opening up a very valuable research field to study how translation theory can guide 
translation practice. 
On account of this article, I have put forward the following questions: firstly, 
translational writing is a mutually integrating and affecting process of translation and 
writing, should we at first clarify the common characters and differences between 
translation and writing before we study translational writing? Secondly, in 
translational writing study, there is no doubt that the translator and writer are at the 
same level in terms of their importance to the activity, so the role of the translator in 
translation activity or the so-called subjectivity of the translator is self-evident, in this 
case, can we study the theory of translational writing from the angle of the translator, 
other than from the traditional point of view which is a comparative study of source 
text and target text? Thirdly, the grounded theory of translational writing is 
grammatology, however, translation and writing are different activities, so the core 
system in grammatology which is described as “perception”, “mental consideration” 
and “formulation” cannot be applied to translational writing without any changes, in 
this case, can we redefine or build up the process of translational writing from the 
point of view of the translator? To find answers to these questions, I have made 
further study on translational writing. 
This thesis consists of three chapters. Translational writing study comes from the 
combination of translation theories and grammatology, and the similarities between 
the process of translation and writing activity is why the translational writing study 
has been thought about and put forward. So in the first chapter of this thesis, the 
similarities between the process of translation and writing have been demonstrated,  
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at to provide a good foundation to research and distinguish the process of writing 
activity and that of translational writing activity.  
The second chapter is devoted to making a brief introduction to the translator’s 
subjectivity in translational writing which is the study angle of this thesis and the 
grounded theories of translational writing study which are the translation process 
research conducted by Roger Bell and the grammatology theory established by Zhou 
Jichang. Bell has divided the transformation process into two parts: (1) the analysis of 
one language-specific text (the source language text, the SLT) into a universal 
(non-language-specific) semantic representation and (2) the synthesis of that semantic 
representation into a second language-specific text (the target language text, the TLT). 
(Bell, 2001:20) According to Zhou Jichang’s writing theory, the process of writing can 
be divided into three phases as “perception”, “mental consideration” and 
“formulation”. “Perception” is a phase in which the writer forms a perceptual 
cognition of the target of writing; “mental consideration” is a phase in which the 
writer conceives the whole and parts of the work to be written; “formulation” is an 
activity to transform the fruit of the writer’s mental labor into letters.  
This thesis attempts to re-divide the process of translational writing into 
“comprehension”, “communication” and “expression”, so in the third chapter, those 
three phases have been elaborated in detail, and their differences between 
“perception”, “mental consideration” and “formulation” have been explained clearly. 
The “comprehension” in translational writing means to understand the linguistic signs 
of the original writer, however, the property of “untranslatability” of literary texts has 
given rise to many difficulties in comprehension, so the translator must have a very 
good linguistic sense and aesthetic cultivation in order to grasp the full meaning and 
aesthetic value of the original text, thus the features of the sense of beauty in 
translational writing have been stated in this chapter. The second phase of the 
translational writing process is “communication”, which is the “mental consideration” 
of the writing activity plus the translator’s re-creation. “Communication” is the core 
of translational writing. Through the analysis on concrete examples, six aspects have 
been discussed fully to explain how the translator can recreate in translation. The 
process of “communication” explains how semantic representations have been formed 
in the translator’s brain, which is an attempt to explain Roger Bell’s idea of semantic 
representations from the angle of translational writing study. In the process of 
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“comprehension” and “communication” through the static language, and the 
translator’s linguistic cultivation of Chinese language has been emphasized, so the 
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Chapter One  Writing and Translation 
Translation activity has always been compared with writing activity. And 
translators are also compared with writers. It is no doubt that there is a very close 
connection between them. On one hand, translating is a kind of writing, especially 
when translating literary texts. A Mexican poet Octavio Paz defines translation as a 
process parallel to creative writing (Pontiero, 1997:65). Yu Guangzhong also believes 
that the mental process of translation, especially the translation of literary works such 
as poetry, is quite similar to that of writing, or creation (Yu Guangzhong, 1999:126). 
For example, when a translator translates a quite ambiguous word but with deep 
connotation in the source text, his job will not turn out to be as simple as finding an 
equal replacement in the target language. He has to deliberate for some time, ponder 
on his words with thoroughness and take everything into consideration. After all these, 
he can finally make a decision of his translation. The mechanism of writing acts in a 
similar way. At this moment, we can say that the translator has become a writer, or at 
the same level. On the other hand, translating differs from writing in that it is 
restricted by the source text. This is why Yu Guangzhong considers it as creation with 
limitations. “The principle of ‘optimum words organized in best order” cannot only be 
expected to apply to writing, but also to translation. The translator’s work has a great 
deal of restrictions, which is why they are compared to dancers with fetters. Thus, 
translation is also a kind of creation, or at least the creation with limitations. In like 
manner, writing can be seen as ‘liberal translation’ or ‘self-translation’”. (Yu 
Guangzhong, 1999:129) 
Hu Shi has said: “The translator is responsible to the writer. If the prose 
presented by the writer is excellent, its translation should be as good as it is, so should 
be other types of literature. …… The so-called ‘good’ means the reader can get 
satisfaction from the translation. The so-called ‘faithful’ does not refer to literal 
translation which may be very awkward to read. Fancy if Russell was not an 
Englishman, but a Chinese, how would he write that sentence?”（Luo Xinzhang, 
1984:66）And Fu Lei believes that: “The ideal Chinese translation should be like the 
Chinese writing done by the original writer. Only in this way can both the meaning 
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